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fEZIER : Section A~ B CHRE—BFE  aH=F - ZBRALUMXIAER - WAEEESIFXAKERE -

SECTION A — NOVELS ( /Mii : EZ—xE)
(a) REBECCA — Daphne du Maurier

Al.'In Rebecca, the dead have more power than the living.' Discuss this view with close reference to the novel.

A2. 'The narrator has no name because she has no self — until the final chapters give her one.' How far do you
agree? Support your answer with evidence from the novel.

(b) THE PRIME OF MISS JEAN BRODIE — Muriel Spark



A3. 'Miss Brodie's "prime" is a performance that damages the girls she claims to love.' Discuss.

A4. 'Sandy Stranger, not Miss Brodie, controls the novel's judgement.' How far do you agree?

SECTION B — PLAYS ( EiBl : EZ—8)
(a) THE MERCHANT OF VENICE — William Shakespeare

B1. 'Shylock is as much a victim of Venice as he is a villain within it." Discuss with close reference to the play.

B2. 'Portia wins the trial, but the last act shows that winning is not the same as justice.' Discuss.
(b) TOP GIRLS — Caryl Churchill
B3.'In Top Girls, every woman's success is paid for by another woman.' Discuss.

B4. 'The play's three-part structure — the dream dinner, the 1980s employment agency, the 1970s kitchen — is
the play's argument.' How far do you agree?

SECTION C — SHORT STORIES ( @& /it : EEBmmsIU L - BE—FF)
C1. Compare how Dahl in 'Parson's Pleasure' and Chopin in ‘The Story of an Hour' use irony to expose what their
characters cannot see.
C2. 'Both stories show that freedom is dangerous.' Compare the two writers' treatment of freedom and its cost.
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EER (=ExER#H)

Al #EBZ 2 : 'In Rebecca, the dead have more power than the living.' (43380 %)

Du Maurier builds Rebecca on a paradox: the title character dies before the novel begins, yet she governs every
room at Manderley. The novel opens with the narrator's dream — 'Last night | dreamt | went to Manderley again'
— and that sentence establishes the pattern of the whole book, in which the past is more vivid, more solid and
more authoritative than the present.

The most obvious instrument of the dead woman's power is Mrs Danvers, who preserves Rebecca's bedroom as a
shrine and uses it against the second wife: the narrator is made to feel that she is occupying a life that belongs to
someone else. Rebecca's power works through objects and handwriting as much as through people — the
monogrammed handkerchief, the sloping signature in a hotel register, the 'R' on the notepaper — so that the

narrator's own identity is constantly measured against a rival who cannot answer back.

Yet it is Maxim, not Rebecca, who gives her this power, because he refuses to speak about her. His silence is what
the second wife fills with fantasy; the more he withholds, the larger Rebecca grows. When he finally confesses, the
confession collapses the myth: 'Rebecca’ becomes a corrupt and dying woman rather than a goddess. The final
fire at Manderley completes that movement. The dead do have more power than the living for almost the whole
novel — but the ending shows this power was manufactured by the living, and it burns with the house.

EEMT : ERTE 5 KT — BB (TZMNEGBEANELR ) ~ 5I30E%E - WEEEBERE "power, —
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Bl 1#E#¥Z 2 : 'Shylock is as much a victim of Venice as he is a villain within it." (#3380 %)

Shakespeare makes it impossible to separate Shylock's cruelty from the cruelty he has endured. Venice needs his
money but despises his religion; the play shows this double standard before it shows the bond. Shylock's own
defence — 'Hath not a Jew eyes?' — turns the Christian rhetoric of mercy back on the court, and its force comes
from the fact that it is factually true.

The bond of 'an equal pound of your fair flesh' is, however, genuinely monstrous, and Shakespeare does not
soften it: Shylock sharpens his knife in open court and refuses every offer of repayment. If he is a victim, he is also
a man who has chosen revenge over the mercy he has so often been denied — and the play insists that he was
taught this lesson by Antonio's insults and Jessica's betrayal.

What finally condemns Venice rather than Shylock is the sentence. The court strips him of his wealth and forces
his conversion, then treats this as mercy: Gratiano's jeering at a broken man shows the Christians winning in the
least Christian way possible. Portia's 'The quality of mercy is not strained' is true as an idea and hollow as a
practice.

Shylock is therefore both villain and victim because Venice creates the conditions for both. The play neither
acquits nor excuses him; it exposes the society that demands his conversion while never accepting him.

EERT : % "both, F — 5" EBEEXAANIFE (AT Jessica MERTERLIZZAME - [ Shylock FEM-E
"l would my daughter were dead at my foot, W& ) -

ClERESR : il (irony ) MNAERABEARINEM (4380F)

Both stories end with a reversal that punishes a character for the very knowledge he or she believes to possess,
but the writers place the irony differently.

Dahl's irony is structural and dramatic: the reader understands before Boggis does that he has talked himself out
of a fortune. By insisting the commode is 'firewood' except for its legs, Boggis gives the farmer the logic that
destroys the treasure — the men saw the legs off and chop up the rest before he returns. The story's comedy is
the comedy of self-defeat: the trickster is beaten by his own script, and the reader’s pleasure lies in seeing the
trap close on the man who set it.

Chopin's irony is quieter and works against the reader's expectation. Mrs Mallard's 'Free! Body and soul free!" is
not presented as wickedness but as liberation, and the story refuses to punish her for it until the doctor's final
diagnosis: she dies 'of heart disease — of joy that kills'. The irony is that her death is misread even as it is
recorded: the freedom that killed her is named as joy.

Both writers therefore expose a gap between what characters perceive and what their worlds assume. Dahl's gap
is moral and comic, aimed at Boggis's greed and at the rural family's innocence; Chopin's gap is social, aimed at
the institution of marriage and at the medical language that closes over a woman's inner life. In both, irony is not
decoration but the argument itself.
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